brokenAphorisms 12-14

dedicated to Franz Nicolay



Performance Notes

Like all of my brokenAphorism scores, the visual layout of this score is supposed to be part of the artwork. In this particular piece, the score
would be difficult to read in a performance situation due to some upside-down notation, and memorization may be necessary (performance scores are
also available upon request). Each of the three movements is itself divided into three sections with the first part notated in red, the second in
blue and the final part in black. The color coding is particularly important in the circles in the first and last movements.

bA 12

The accordion plays the elliptical passage three times. On the first revolution, play only the red notation. On the next revolution play both the
red and the blue notation, and on the final run play everything. Dashed lines indicate the approximate alignment of the cello part with the
accordion, but it doesn’t have to be precise.

bA 13

During the first section the accordion and cello (+voice) should be roughly aligned as shown in the score. The middle section (kind of like a
centromere in DNA) should be filled with the noisiest possible improvisation. Pure chaos is the point. The final section proceeds more or less
traditionally.

bA 14

In the final movement, the visual relationship of the cello and accordion in the first movement is partially reversed. Here the cello plays the

circle three x three times. That is to say, for the first section of the movement, the cello plays only the red notes in the circle for a total of
three revolutions while the accordion plays the upper-left music. In the middle, the cello once again plays the circle three times, now
incorporating both the red and the blue notes, while the accordion plays the upper right music. For the end of the piece, the accordion plays the

same ostinato passage as the cello—playing all notes in three final revolutions—until the end of the piece.



*) This bass switch only applies to the first revolution
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Slow and Expressive

Cello plays low C,
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Start after a pause,
but before cello
starts 3rd iteration

gradually start adding more buttons



