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*) The thumb should stike the chords so violently that the four notes sound almost simulataneously.
    The left hand will have to adopt a non-standard position to play this chord.  It is probably
               easiest to use first and second fingers on the F# and G#. 
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*) The style should not be at all clipped or staccato--every note should be given its full value with heavy, full bow strokes

begin once cello begins
speed metal loop.

When the piano reaches this point
  stop abruptly, mid-phrase, and remove
  the practice mute.  Wait for the next
  piano cue, and resume.  The second time,
  play only one revolution plus two sixteenth
  notes.
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**)  This effect is easier to do than describe.  It is simply a natural harmonic touching G on the D-string at the same time as a 
          touch-fourth artificial harmonic is played on the G-string.  The bottom note of this particular artificial harmonic (C touching F)
         does not need to be played so that is touches the fingerboard (which would ruin the D-string natural harmonic) because
         C is itself a natural harmonic node.  Does that make any sense?  Try it, it's cool. 
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*)  Frankly, this crescendo is more mental than real.  You should already be at pretty much maximum volume.  Still, the volume
         should reach something beyond the normal limits of dynamics in classical music.  You  should be pounding each note as 
         hard as possible.  Don't hurt yourself of course (although a little blood on the keys never killed anyone).
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The offstage elements begin to
  move onto the stage.  At the same
  time, the players begin to shift
  to the notated mechanism phrase,
  repeating it in all octaves at various transpositions
  until it is the only thing audible.  Continue 
  this chaos for several seconds, and then everyone
  should cut off abruply with an accent.
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The cello should 
continue playing 
this motive in many 
octaves and at many
transpositions The pianist should strive to be heard over the tumult
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Randomly appreggiate
in any octaves.

Offstage elements should be quite dense at this point,
  so that there is a muted cacophony when the piano
  stops arpeggiating.


