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*) The thumb should stike the chords so violently that the four notes sound almost simulataneously.
The left hand will have to adopt a non-standard position to play this chord. It is probably

(.4 -®
°
1

e®

I ——

>

easiest to use first and second fingers on the F# and G#.

P’y
o #

n/‘\

e® o® o®  o®




bA 8. .MaustEere/iLpmeprepOteutoDuuosY

expressive, taking
over from the piano

Serene (J=c.60) Feral (J:c 110)

pizz. like a guitar . expressive, taking over from the piano i i I
let notes ring as much as possible heavy pizz, with thumb m o
Serene (J-c 60)

arco '\
- —f te (V) e fe
T 0 Oq'—ﬁ — = 1 7\\' —F 1 = 1 — /TT = I arco ﬁi\
Cello F 1 ; — 1 — . - - - o ie /?5

I | & [ 1T o | 1T e [ T TFe
" \ "

angang = —r— —— 17 RsssEssRaslaaat
; mf s> > > > >> |7 S

Piano

Expressive (.=c.60) Feral (»=c.147) |
& & T~ 1 —
r? ¥ \ gi = — gi 2 ﬁf - Suppressed Viciousnes Serene (J c.60) - ‘
1\3 P J # ¢ J # = : b A A= (J=c.110) I . ﬁ# H./l:‘.rﬁ\g.u./ —— expresstve/;r;
— e 1 e e L . =
s L ~r — —— ”

- i/ Auhx A}v@ ; i :
S T T 1

¥

4

o] g} -
2 =e——t=
LJ 1 i
f\ - 3 3 -
Vicious Expressive (.=c.60) - W m---0 Feral (J =c.147)

Jjoin pno. tempo

EF—’—Tﬁﬁ_ﬁT

2 : bow as necessary = >
h e e e N\ be -
I I g

== =

\
-
-
Vv
l‘“)
.)<
WYY

s s s ’ i3 J ] | )
o — ES = I | 1
p<sﬂ‘z7>3?"*>izz> tt s = pP— —pp S — 1 lej»
> = _—
Jr <
after a significant pause, :
the piano starts the next :
out-of-phase melody section. !
The cello controls the tempo :
after the beginning, however. !
i 1
: . !
Feral (J=c.110) | expresive Feral (.=c.147)
: both hands out of sync !
enter immediately after cello plays last note | _with the cello and each other Vicious (.=c.110) !
o o — = — - - :
® 1 e ly b ly \ > >
Z A= gy g wgvig —
s 5 —to bel —
Serene (J=c.60) Jir w

Pno.

o ™ - this is the cue #h x
3 for the final measyre [

1
o1

[ 18

> > >> >> > > >> >> >> > > > > > > > > > =

I =
e
(Y
P Ll
e iE
Viel 8 e

S T




.pmeerlpoedtyuo/melo: }II.{:dy/infect

bA 9.

.

=

110)

Vicious (J

Nl

N

AN

AN
—a

>

b

stabbing

A
o

with practice mute
-~

A
o

b

Cello

When the piano reaches this point

stop abruptly, mid-phrase, and remove

Wait for the next

piano cue, and resume. The second time,

the practice mute.

play only one revolution plus two sixteenth

notes.

begin once cello begins

speed metal loop.
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*) The style should not be at all clipped or staccato--every note should be given its full value with heavy, full bow strokes
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{stay at this tempo and dynamic until the next indication}
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*) Frankly, this crescendo is more mental than real. You should already be at pretty much maximum volume. Still, the volume
should reach something beyond the normal limits of dynamics in classical music. You should be pounding each note as
hard as possible. Don't hurt yourself of course (although a little blood on the keys never killed anyone).

**) This effect is easier to do than describe. It is simply a natural harmonic touching G on the D-string at the same time as a
touch-fourth artificial harmonic is played on the G-string. The bottom note of this particular artificial harmonic (C touching F)
does not need to be played so that is touches the fingerboard (which would ruin the D-string natural harmonic) because
C is itself a natural harmonic node. Does that make any sense? Try it, it's cool.
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Offstage elements should be quite dense at this point,
so that there is a muted cacophony when the piano

stops arpeggiating. Romantically Expressive (J=75)
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